NOVATEUR PUBLICATIONS

JournalNX- A Multidisciplinary Peer Reviewed Journal

ISSN No: 2581 - 4230
VOLUME 7, ISSUE 4, Apr. -2021

THE USAGE OF ARTISTIC REPETITION AND ITS TYPES IN THE WORKS
OF J. IZBASKANOV

Kazimbetova Ziywar Makhsetbaevna
The scientific researcher of Berdakh Karakalpak state University,
Nukus city, the Republic of Karakalpakstan

ABSTRACT:

"Artistic repetition” - forms an
artistic text, artistic speech in the
instrumental nature of a  artistic
language. Therefore, artistic repetition is
one of the objects of study of linguistic
poetics. It is one of the stylistic figures that
increase the effectiveness of ideas by
repeating sounds, words, phrases in a
sentence or in word structures. Artistic
repetition is used productively in all parts
of the language. Assonance and alliteration
ensure the emergence of phonetic-semantic
connections of poetic lines. From lexical
repetitions - anaphora, epiphora, simple
syllables increase the efficiency of speech,
connect the lines sequentially, while
expressing the opinion of the author.
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INTRODUCTION:

The formation and development of the
field of science studying the language of
literature back to the 60s and 70s of the
twentieth century, when the volume of
research in this area increased, and scientific
research deepened.In the field of science,
which brings together research in this area,
various terms called "linguistic poetics" or
"linguopoetics" have been used to clarify the
direction of this branch, which represents a
new branch of linguistics. Such concepts as

"artistic language", "artistic speech”, "artistry”,
"artistic text" became the object of study of
Karakalpak linguistics [1: 8-10].

"Artistic repetition" - forms an artistic
text, artistic speech in the instrumental nature
of a artistic language. Therefore, artistic
repetition is one of the objects of study of
linguopoetics.

Artistic repetition is one of the stylistic
figures that increase the effectiveness of an
idea through the use of sounds, words, phrases
in the phraseological unit of speech. The author
turns to artistic repetition to grab the reader's
attention and increase the effectiveness of
thought. For this, the poet ]. [zbaskanov knew
how to use the art of repetition in his poems in
different ways.

Bys1 acupuH, 9:ken 6Up KbI3bIH

YHatbin eM. Meiiuiy, KeJIMeceH,

KekupekTeru 6aJIeHT KYJIIbI3bIM,

CeHnoe cen, \\ Conobe ceH [7: 307]!

(I was in love with pretty girl of the century,)

(Well, what I can do if she doesn’t agree)

(My brightest star in the sky,)

(Sparkle more, \\ Sparkle more!) [7: 307]

In these lines, repeating the sentence, the poet

conveys his inner state, urging the reader to

focus on this repeated sentence.

1) Phonetic repetition (repetition of the same
consonants or vowels);

2) Lexical repetition (repetition of the same
words or lexical units);

3) Morphological repetition (repetition of the
same parts of speech, morphemes or word
particles);

4) Syntactic repetition (repetition of the same
or the same type of syntactic units).
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Phonetic repetition includes the phenomena of
assonance and dissonance. Assonance is the
phenomenon of consonant consonance in the
line [3:30]. The phenomenon of assonance is
widely used in the works of ]. Izbaskanov:
As13J1B1 KbIC, ATITIAFBIM,

CarpiHbINNBI3 AK KapbiH!  [7: 469]

(Winter is frosty and white. \\ We miss your
snow)

In Karakalpak version of these lines we can see

the repetition of the vowel sound "a".

OTKeH ekeH epTeje, \\ O3uMu3aell GUP KUCH.
[7:501]

(There was a man in the past, \\ The same as
all of us.)

In these lines we can see the repetition of the

vowel sound "e".

OiibiH 6a, 91 wbIHBI Ma, \\ OHBICBIH KUM
oununtu? [7:502]

(True or false, \\ Who knows the answer?)

In these lines we can see the repetition of the

vowel sound "o".

The phenomenon of repetition of consonants is
an alliteration phenomenon, in which the
repetition of vowels is vertical and horizontal
and plays an important role in the formation of
phonetic-semantic connections [3:19].
Alliteration is often found in the works of ].
Izbaskanov. They are presented in the poet's
lyres as follows:

1) In the poet's poems, there is vertical
repetition in the first three rows of complex
consonants. For instance:

Tan conbIHAaM re3Jepy,

Tek 63UH/U TaH KbLJIbIII,

ThiHJaMacTaH 63TreHHy,
KeTkuM Kesiep KaHFbIpbIN!... [7: 203]
(At such moments, surprising myself,
Without listening to others, I want to go
anywhere! ...)
In these rows, the first three rows are
combined with the "t" sound.

2) In the works of the poet, there is a vertical
repetition of the combined consonants in the
first two lines of the song. For instance:
CeHTAOPAWH, COHBI.

CaJsiKbIH camaJljiap

OHua alwbLIbICIaM JyMaHJbl TaHJap,

MepyepT TaMuibLIapblH Au3e O6acaaugbl. [7:
102]

(End of September. Cold wind,

Impenetrable foggy mornings, line up pearl
drops)

The first two lines begin with the same "s"
sound.

3) In poetic compositions, vertical repetitions
of the same muffled sounds were observed in
the last two rows. For instance:

['y3ru ovnap...

0-x0, KaHbIHJaH

9JIyaH TYpJIY Ce3UMre TOJIbL.

Coxppaeru colpJibl CaFbIM/Ian

CasbIpaiibln )KaTap KycC O0JIbl. [7: 67]

(Autumn thoughts ... \\ Oh, what they are, \\
full of different feelings.\\ Like a morning
mirage \\ The bird's way is visible).

Here, the last two lines start with the same "s"
sound.

5) In poetic compositions, vertical repetitions
of the same muffled sounds were observed
in the next three lines. For instance:

Cout yakJiapsel KeTceM JaJara,

Kousbim y3apap,

KypreH callblH FaMcbI3 6asiajiai,

Kys3um Kpi3apap. [7: 54]
(When I walked in the field,\\ The road was
long,\\ The more I walked,
\\ The more caring I became, with red
cheeks).
In these rows, the last three lines begin with

the same "j" sound.
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6) In the works of the poet, the same muffled
sounds are repeated in all vertical lines of
paired rows. For instance:

Boxpp KauThIN KeJiep ...

Bu3sre Mmasium 6y,

Bbupak, YKOUTHBIN aJicaH,

TabbliMac....[7: 57]

(Spring comes back....\\ Everyone knows this,

But the past years will never return ... )

In these rows, all the lines begin with the sound

"b" and are vertically consonant.

7) In the poet's works, the same consonant
sounds are often found horizontally in an
internal consonance [4: 69]. For instance:

KpBIpBbIK KYH, KbIPBIK TYH FapFa-Ky3FbIHJIap,

Kapa TyMcbIK HeOUp OY3FbIHJIAP,

KpbIpbIK re3 Kyibl YCTUH/IE YUIBII,

Mo )keMTHKTEeH OMbIHFa TYCHII,

KbLJLIap

KpbIpbIK KYH, KbIPBIK TYH TOWJIaAbI 0Jiap.
[7: 78]

(For forty days and forty nights, crows, \\
Black-nosed vultures,
Fly over the well forty times, \\ Dancing from
the abundance of food,
Celebrating forty days and forty nights).
In these lines, the same solid consonants “q”,
“g” were used consonantly.
In the works of the poet, there are also the
phenomena of assonance and dissonance. For
instance:
ApacbIH/ia aK, coyJiesiepiuH,
Apacein keTun
KypreHpeiiceH TapKaTbII IEP/H,
Kroipaap nepetun. [8: 93]
(In the midst of white rays,\\ as if lost,
You spread poetry,\\ creating songs).
The first two lines here begin with the vowel
sound "a", the last two lines with the consonant
sound "j".
Through lexical repetition, the author can
turn a message into emotionally charged
speech. Using the same repetition, the listener's
attention is drawn to the word in that

repetition. Lexical repetition includes

anaphora, epiphora, symloca, anadiplosis, in
these structures lexical unity - the word is
repeated in various forms. All these stylistic
devices are called "lexical repetitions”.
Anaphora is a phenomenon in which words are
repeated in speech at the beginning of lines of
speech or poems [3:24].
Xou1 601, KapJibl LIbIHJAP, TYYbLJIFAH Tayaap,
Xom1 601, KEHJMKJIEPUM, XKaAChLJ XKaiiayaap,
Xo1u 601, TOFalJ1ap/ibIH TepOercaepH,
Xom 601, CaHMbIH KYCTbIH, TaCKbIH CECJIEPU.
[7: 640]
(Farewell, snowy peaks, native mountains,
Farewell, my fields, green meadows,
Farewell, fluctuations of the mountains,
Farewell, birds’ endless songs).
Each line of the poem by the poet |. [zbaskanov
begins with the repetition of the same
words. In J. Izbaskanov's poems, the repetition
of the same words at the end of a row - the
epiphora phenomenon manifests itself in
several forms.
a) the same word is repeated at the end of the
first three lines of the song;
OHBIHZ AW YT OpMaH KOK,
{l nereHuH 60JIFaH KOK...
ByHHaH apThIK 9pMaH KOK,
OTTEH, KOJIJIbIH KesiTecu! [7: 218]
(There is no such dense forest,
There is no goal achieved...
Not in my power,
to make my dreams come true).
b) the same word is repeated in the second
and fourth lines of the song;
Cam bILIKbIFA TO3UM J2PKap,
A1, alIBIKTBIH Kapapbl HOK,
MaraH KaJIFbI3 63UH, I9pKap,
Bupak, oHbIH xaMaJibl HOK. [7: 80]
(In love, patience is needed,
But there is no solution.
You are the only one [ need,
But she doesn't care).
c) repeating the same word at the end of the
first and third lines of the song;
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HitTnepre ayepe 60/1MacTaH OYpPBbIH,

AcpaiirepuH, ielun KaJiFaH »KaFblHa:

EpTeH apasiacblll KaJiMacTaH OypbIH! -

MaHIruInK KYJAABI3JIap/AbIH, TO3aH-

maHpblHa...[7: 312]

(Without wasting time in vain on trifles,

Take care of yourself in the future

To appreciate what you have

Before leaving into dust of eternal stars).

d) repeating the same word at the end of the
first, second and third lines of the song;

KoHChIMBI3/IbIH ajiMa 6aFbl 6ap eau,

ThIHBIN aKKaH ca/iMaJiapbl 6ap egu.

Bar HlMH/Ee COpYU K9AJAHUH KepMeceM,

KeHui-kelinum 6osiMaraHbl 6ap egm! [7: 343]

(There was neighbor’s apple garden,

There was a pure stream in it.

When [ didn’t see her silhouette,

There was bad mood in my feels).

e)repeating one word at the end of the first and
third lines of the song, and another
similar word at the end of the second and
fourth lines in parallel type;

KbIpbIM J1a - CEH, CbIPbIM — CEH,

Xop KUPIIUTUH, OK MEeH/e.

OTUPUTUM, IIBIHBIM — CEH,

Kekuperum xam 1ok MmeHge. [7: 93]

(You are my song, you are my secret,

Your eyelashes are the arrows for me.

You are my truth, you are my false,

You are the fire in my chest).

The combination of anaphora and epiphora

gives rise to the phenomenon of a

symloca. This composition is a stylistic drawing

in which the beginning and end of the train are

formed by repeating the same words. For

instance:

OH TOFbI3 MIpTEOE Fa3 OTHII,

OH TOFbI3 MApPTeGe ka3 eTHII,

CoJ1 KbICKa »KblJIJIAPbIH a3 eTHII,

Ce3uMMH cbli/iaFaH 6anaMabl. [7: 204]

(Geese flew over nineteen times,

The nineteenth time has passed the summer,

In this short time, my son

Filled with feelings of respect).

Lexical repetition is used in the works of J.
[zbaskanov for the following purposes: 1. It is
used to express a large number of objects;
beHeIMINK KblJIap eM:

JaHk, nyJi... TaFpl, TaFbICBIH. [7: 405]

(Earned a living:

Glory, money ... And more, more).

2. Used to exceed the mark, the degree of
content;

Baxap J1ebu ceHzell MbIpaNIbI -

MIbipaiabl MaxaJ1. [7: 431]

(The view of spring is as beautiful as you are -
Beautiful time).

3. Used to indicate continuity of action;
BarpapblHHAH UPKUJIME,
Tanma, TasiMa, KaHaThIM. [7: 421]

(Don't stop,

don't get tired, don't get tired, my wings).

In addition, lexical repetition in the works of J.
[zbaskanov performed the following functions:
a) increased the efficiency of speech;
b) expressed the opinion of the author;

c) connected the lines in series.

The following types of morphological
repetitions are encountered in the works of |.
[zbaskanov:

1. Nouns are repeated;
AuIbIFbI 9CHpJiep apa TanKaH KbI3,

ByruH e KysiibIM MUCJIU 6aTKAH KbI3,
XKpaH rupjaabbiHa OU3AU IIATKAH KbI3 [7:
339]

(The girl who has been looking for a lover for
centuries,

The girl is like my sunset,

The girl who left me in the throes of love).

The repetition of nouns at the end of the line,
along with ensuring a uniform conclusion,
induces a flood of emotions [5: 413]
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2. The adjectives are repeated;

Cep caJi, KOHJIMM TOJIKbIFAaH yaKTa:

AcnaH »xacbL1, XKacbla aerepek!... [7: 347]
(Remember when I get excited:
the sky is green, all around is green! ...)

3. Repetition of numerals;
ALIBIKTBIH aXbIH/1a MBIH, PEH, MBIH, MOHH,
[IIbI6BIH 2XaHbIM OOJICBIH K9JIOMH, KypOaHbl. [7:
288]
(A thousand flowers, a thousand words
in the feelings of a lover,
[ will sacrifice my soul for you).

4. Repetition of pronouns.
CeH 63UH, - TOHUPHUMCEH, CbIMBIHCAM,
CeH 63UH, — KOHJMMHUH, Kysibl! [7: 371]
(You are my God, I pray you,
You are the light of my soul).
5. repetition of an adverb;
Bup kepae Tyc/lieHHII, GUP kKepJe KOHBbIII,
Kaknakcbi3 KasaHAal Tacblll ©TTHUH CeH. [7:
282]
(Somewhere having eaten, somewhere
spent the night,
You lived carefree like a cauldron
without a lid).

6. Verbs are repeated;

[llakMakJiap rypCUHUII,

AKJIBIMZIBI QJ1/IbIHJIAP.

KacacblH TUpULINUIIUK,

KacacbiH xxaHObIpaap! [7: 346]
(Lightning roared and you took my
thoughts.
Let there be life, let it rain!)

7. Repetition of auxiliary words;

JlapajiaHblIl, TYCUIl GU3UH, 9CUPTE,

Kepau oHbIH 02/1IEHTUH A€, IaCUH Ae. [7: 297]
(One by one, having fallen into our
captivity,

Seeing both good and bad).

Multiple use of auxiliary words - the
phenomenon of polysyndeton is effectively
used in poetry [6:37].
Syntactic repetition increases the efficiency of
thinking by repeating sequences of words or
sentences. Syntactic repetition includes
epanalepsis and epanstrophe as composite
types of parallelism.In the works of ]J.
[zbaskanov, simple and complex forms of
syntactic pronouns are used.
(My heart is in love with you, If there is a sin
n..
- I love you, You are not available to me!
- [ love you, my heart is full of poetry).
This is a simple form of syntactic repetition.
Parallelism is the repetition of two adjacent
lines or parts of speech in one parallel [3: 159].
KUMHMHAYP KOHJ/IMHM NYTHH 1A/, €THII,

KumMmHunayp KOHJIMHU yaupaH
eTunnus. [7: 165]
(We made someone happy, \\ and upset
someone).
One of the elements, which is repeated in
syllables, is at the beginning of the syntactic
unit, the other - at the end of the syntactic unit,
and the phenomenon of their combination - the
phenomenon of epanalepsis - is also found in
the poet's works [1: 124]. For instance:
Bbapmacam 6o/1Maiabl
Bapcam pga 6osMac.
Ce3uMTas ap3blyJibIM,
CeHUH KachIHa.
Kekuperum/ie Xo1ibIlFbIM KaJaMac,
CaFbIHBIIITBIH aJITbIH TaCbIHAH.
Bapmacam 6osiMai/bl,
Bapcam ga 6osMac... [7: 385]
(I do not know to go or not, \\ To you my
dream.
There is no joy in my soul,\\ Because of longing
for you.
[ don't know whether to go or not).
CaFbIHBILI TOJIBI KaTap/aapbIM/bI
ThIHJIATHIN KOp caFbIHFAHJIAPFa,
Ta¥rbl KOFBI TaGBIIFAHJIAPFA. ..
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CaFbIHBIII TOJIBI KaTap/lapbIMABL. [7:175]
(Listen to my lines of longing\\ For those who
miss,

For those who have found their way ... \\ My
lines of longing).

One of the repetitive elements in syllables is
used at the end of the first syntactic unit, and
the other - at the beginning of the second
syntactic unit - the epanstrophe phenomenon
is also used in the poet's verses [1: 124]. This
stylistic drawing creates a chain of meanings,
complements, expands and explains the word
in the first line with the next line. For instance:
KylireH keH/IMM FaM »KaHOBIPbIH HPUJIETHI],
Kapa »KaHObIp >kep->KoxX9H/IU ceJi-CeJl eTTH. [7:
207]

(A burning heart is filled with a rain of sorrow,
and a wet rain flooded the earth).

JlocThIM a3 60J1FaH COH, 0a? — KbISJIMaAbIM.
KpliiMaFaH COH, KeH JYHbSIFa ChIsIIMA/bIM. [7:
233]

(Because there are few friends? - I could not
refuse.

Without giving up, the world was small for
me).

In a word, the artistic repetition serves as an
artistic decoration of the works of ]J.
[zbaskanov. He not only exaggerated the
strength and emotionality, but also formed the
rhythm. The linguopoetic study of the works of
the poet J. Izbaskanov helps to define his own
style, deepen linguopoetic research in
Karakalpak linguistics.
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