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ABSTRACT:

The aim of the paper is to study
translation peculiarities of  allusion,
specifically allusive titles in ].D. Salinger’s
“The Catcher in the Rye”. The article
highlights the main strategies that were
implemented by the translators. Two
versions of translation are discussed in the
paper. Comparative and contrastive methods
have been conducted to reveal translation
differences between direct and indirect
translations.
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INTRODUCTION:

The interest in studying the processes of
intertextual interaction in various fields of
modern philology is extremely great. Speaking
of intertextuality we wusually mean the
relationships or links that may be found among
different books and texts. The problem of
intertextuality is relevant at present and is in
demand in many fields of knowledge, since it is
based on the idea of a dialogue between various
texts. [4, p. 13].

In Merriam-Webster’s dictionary, it is
defined as “the complex interrelationship
between a text and other texts taken as basic to
the creation or interpretation of the text”. [9].

Different  opinions on the
“intertextuality” have been . V. Chernyavskaya

term

devides the existing opinions into two big

models: broad and narrow.

» Broad (literary). From the point of view of
this model, intertextuality is considered as a
universal property of the text, that is, it
implies an understanding of any text as an
intertext. The representatives of this theory

are J. Kristeva, M. Bakhtin, R. Barthes, G.
Gennete, M. Riffaterre, H. Bloom and others.

» Narrow (linguistic). According to this model,

intertextuality is a specific quality of certain
texts. Among the representatives of this theory
were [. Arnold, L. Ilyin, V. Chernyavskaya, Yu.
Lotman and others [6: 180].
The present article bases on the second model
of intertextuality, ie. the narrow model. The
followers of this model and A. Bezrukov
among them assume that intertextuality is
manifested in the text - directly or indirectly,
fixedly or dynamically, distinguishing three
main types of links:

1) “quotes” - textual links - direct manifestations
in the text, its relationship with other texts;

2) “reminiscences” - contextual connections -
indirect, perceived through the context, to the
texts manifested in it;

3) “allusions” - metatextual connections -
directly-mediated, that is, perceived directly,
but through the work as a dynamic form of the
text. [3, pp. 48-49]

CHALLENGES OF TRANSLATING ALLUSION IN
].D. SALINGER’S “THE CATCHER IN THE RYE":
Allusions in general and allusive titles
specifically find their distinct place in many
works of 20th century American and British
literature. In the 20t century English literature
there was a tendency among different writers
and poets of making intertextual connections
through allusions, quotations, epigraphs, allusive
titles, etc. An increasing interest towards
intertextuality is connected with both First and
Second World Wars, which lead to crisis not only
in economic sphere but also in literature. D.
Daiches called 1920s as ‘cynical’ which
emphasizes the crisis of faith, the collapse of
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Victorian morality and the ridicule of all ideals
[5, p- 49].

Despite this critical view point, the study
of translation peculiarities of allusive titles
opens new perspectives for interpretation.

In the scope of this article, we will focus
our attention on translation peculiarities of
allusion in J. D. Salinger’s “The Catcher in the
Rye” and its Armenian renderings.

The novel's title alludes to R. Burns'’
“Comin’ Thro’ the Rye”. It is noteworthy that
there are two variants of the novel’s translation.
The first one is translated from Russian, i.e. we
face indirect translation, and the second one is
an example of direct translation, ie. it is
translated into Armenian directly from English.
The indirectly translated one is rendered as
“Supkljwbh wpnmd winmbnh kqphl” by A.
Ghukasyan. It can be conditioned by the fact that
in Russian it is translated as “Haj nponacTbio BO
pxu”. It is interesting to note that the word
“catcher” has been omitted in both Russian and
Armenian titles. The Russian translator added
the word “npomacts” and the Armenian
translator did so rendering it as “wunniur” and
adding the word “tqp” which is absent in both
English and titles. The
transformation that we face is the addition of

Russian next
the word “wipwn” which is absent in Russian and
English titles as well. It can be conditioned by
the fact that the word “nwpkljut” is ambiguous
and the addition of the word “wpwn” prevents
readers from misunderstanding. We can also
state about the use of concretization by the
translator.

The second version of the translation is
entitled “Oplhsp mwpbkljuih wpwnnud”, which
is translated directly from English by A.
Atabekyan. We can see the translation of the
word “rye” by means of the word combination,
which has the similar reasoning as in case of the
first one. The interesting thing here is the
translation of the English word “catcher” into

the Armenian “©Oplhs”. It can be viewed as a
biblical allusion as Jesus Christ, according to M.
Anokhina, is assumedly the “catcher of human
souls/men”. [10]. We can find it in the Bible, in
particular, in the book of Luke. [see Luke, 5pp. 1-
11].

It should be noted that the novel is
allusive not only because of its title but also due
to a lot of allusions and quotations in the text.
Moreover, the title itself could not be referred to
as allusive if not these parts in the text. The
reader cannot understand the message hidden in
the title of the novel, its connection with the
contents of the book until Chapter 22 when the
title is disclosed within a very small part.

You know that song 'If a body catch a body
comin' through the rye'? I'd like--"

"It's 'If a body meet a body coming
through the rye'!" old Phoebe said. "It's a poem.
By Robert Burns."

"I know it's a poem by Robert Burns."

She was right, though. It is "If a body meet
a body coming through the rye." I didn't know it
then, though.

"I thought it was 'If a body catch a body,"" |
said. "Anyway, | keep picturing all these little
kids playing some game in this big field of rye
and all. Thousands of little kids, and nobody's
around--nobody big, | mean--except me. And I'm
standing on the edge of some crazy cliff. What I
have to do, | have to catch everybody if they start
to go over the cliff--I mean if they're running and
they don't look where they're going I have to
come out from somewhere and catch them.
That's all I'd do all day. I'd just be the catcher in
the rye and all. I know it's crazy, but that's the
only thing I'd really like to be. I know it's crazy."
(2, p. 179-180)

Two versions of translation will be
analyzed below. The passage is translated
indirectly into Armenian by A. Ghukasyan as
follows:
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— Qhut’y, Uh wypuwhuh bpg Yu. «Gph
nnit LpEjnub poul; Eu Jthht wwpbiwih
wpunid. . . »

— Ujuwtiu sk Zupluynp £ wuky «Bph
dklyp Yuivk k dkyht Gphinut wwptljubh

wpunud»: T [Mnpkpwn Ptpuuh
puwbwuwnbnénipniut k:

— Qhwnkd, nn Ptpuuh
puwlwunbnénipniul k:

Lw hpwdwgh kp: Ujunbn hujuybu
wnywbu k. «Bph dtip Yuigk L dbhht
Epijnut  wwpbiuth  wpunud»: Lhonb
wuws bu Unnwgt th:

— bud pynud kp, phk wyunbn «poub) k
dkyht GphEinumt wnwpbijumih wpund», —
wunid  Ed: — Zululluﬂmoui ku, Gu
wuwnljtpugunid B, pt htywyku thnpphYukpp
tpkynywt ppwnnud B Jhpluwph nuownnd,
wnwpklwuh wpwnnid: Zuqupuynp
thnpphljulip, bt pmpop ny uh dwpy, ny Up kS
sjwm pugh huduhg: bull Eu Jubquws bEd
queppwtph - kqppl,  whnmbnh - wrbyhh,
hwulwun 1d ku: N1 hd qnpst wyt E np poubd
tptjpwutpht, pnyp swwd, np uwwypwpkl,
winmbnt pubbt: Zwuwin’d bu, Gpubp
huwunnud B n skt nbutinid nup G qunud, huly
tu Jugnid Ed ni ppumd bpwbg, np gud
spujuki: Uhw b hd wdpnne wohiwwnwbpp:
NMuwhwywb Epkjuwmutpht wnwpbklwuh
wipunnud, whnniinh tqphi: Zwuwinod U, uw
hhdwpnipnit £, puyg dhwly pwtt E np bu
nignid Ed huljuybuw: Gpith hhdwp BU: [7, p.
179-180]

Here are some peculiarities that we have
observed. The sentence “If a body catch a body
coming through the rye”, like the title, alludes to
R. Burns’ “Comin’ Thro’ the Rye”. An interesting
thing here is the transformation of the word
“meet” from the pre-text into “catch” in the
source text, which leads to the activation of

both texts. One should pay attention to the fact
that the verb" catch" is used in the base form
like in the alluded text (Gin a body meet a
body...) [1, p. 119], which is another marker of
the existence of an intertext.

However, in the Armenian translation it
changes its form and is translated as “pnubj] tu”.
Grammar substitution takes place, in particular
the base form turns into second person singular
form of present perfect tense in Armenian. This
kind of transformation is preconditioned by the
fact that this translation, being
translated from Russian. So, we can observe not
only grammatical but also
transformations.

indirect5
lexical
Of special importance is the study of the

“body” which is repeated
sentence twice. In the first case it is translated

noun in source

into Armenian as “nni” and in the second case as
“Uklht”. It is noteworthy that the substitution of
part of speech takes place, i.e. the noun “body” in
the first case becomes the personal pronoun
“nn1” and in the second case indefinite pronoun
“Uklht”.

Another interesting transformation is
connected with the addition of the word
“LpEnjut” in the target text translated from
Russian. It can be due to the translation variant
of R. Burns’ poem in Russian by S. Marshak [10],
in which the translator rendered the sentence
“coming through the rye” as “Beyepom Bo pxu”.

It is worth mentioning that the sentence
“If a body catch a body coming through the rye”
is repeated in the passage twice, but in case of
indirect translation we face two different
sentences. It can be assumed that it is because of
the fact that it is a song and instead of repeating
the whole sentence, the translator decided to
shorten it. Therefore, the sentence “Gpk pni
Uklht pruk) Eu Epklnjut nupkjuih wpnnud

..” is shortened into “Gpkinjut wnwpbkijuuh

wpunud. ..
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Another case that should be examined is
the verb “meet” in the sentence “If a body meet
a body coming through the rye." It is translated
into Armenian as “futgk) £”. This is an example
of indirect translation. In this case, the base
form of the verb turns into third person singular
form of present perfect tense in Armenian. That
variant of translation in its turn is conditioned
by the use of the Russian version of the pre-text.
It means that the grammar substitution takes
place.

The same passage has quite a different
interpretation in the direct translation done by
A. Atabekyan.

- Luky tu wyt tpgp. «Gphk dklp npuw djniupht
nwpkjwh wpund...» ...Yniqkh. . .

- «Bpk Jkyp wbuth Jmuht wwpkljwuth
wpund», wuwg dhpht- npkpn Fppluh
putiwunbndnipniub k:

-Ghunkd, nnp
puwunbnénipniub k:

‘Lw hown Ep wunud: «Gph dkp wnkulh
Ujniuhtt mwpklwth wpunnud»: Gu sghnkh:

Pud pymu tp «Bpk Ukljp npuwm
Ujniupli. . . »,-wuwigh:- bustk, wuwnltpugunid
th, pt Gphluwbbpt pbywybu G juwnnod
wnwpkjwth wpund: Zwqupuynp  thopp
Epkjuwtbp, nt onipop ny np shw, ns vh UkS,
pugh huduhg: bulj Eu Jubquwé td dwynh
tqpht: Unhwyywé bd poubky) pninpht, np
spuljukt dwynhg. tpwip Juqyqnud kb mu sk
wnbubinud, pl nip kb qunud, nu ku his-np inkinhg

[Mnpkpwn Pppuuh

whwp k gnipu qud n1 prubd tpwtg: bu gnpép
dhuyt nw E Gu tplhs BL wnwpbliwuh
wpunnd: Ghnbd, ubupnipnit L puyg dhwly
pwtitt £, np Yniqbh wbk): @hnbd, jpkupnipniu
L: (8, p. 193-194)

As it was mentioned above, the word
“catch” is semantically significant as it activates

both the pre-text and the source text. We saw
earlier that in case of indirect translation it was

interpreted by means of grammar substitution.
We cannot state the same about the example of
direct translation, as A. Atabekyan suggests the
word “npuwy” for that word. In this case we can
say that the word is rendered literarily.

The next sentence in question is “Gphk
Uklp npuw djniuhtt mwpbjuwih wpund..”. It
is an Armenian version of the sentence “If a body
catch a body coming through the rye”. The word
“body” is translated as “Uklp” in the first case
and as “dmiuhtt” in the second case. The
substitution of part of speech takes place, i.e. the
first “body” turns into the indefinite pronoun
“Ukyp” and the second “body” becomes the
demonstrative pronoun “Ujniupht’”. We can also
observe the word “body” in a pair. In that case,
we can say that the pair is translated with the
help of reciprocal pronoun “dklp Umiuht” in
Armenian.

One should pay special attention to the
following passage:

“What I have to do, I have to catch
everybody if they start to go over the cliff--I mean
if they're running and they don't look where
they're going 1 have to come out from
somewhere and catch them”. [2, p. 180]

M hd gopdt wyb E  np  poubd
Epkjpwubpht, pnyp swwd, np  uwypwpkl,
wunniint puljuk: Zululluﬂmouf Eu, tpwlp
huwunnid u ni skt mbutinid nip b qunud, huly
tu Jugnmud B nmi ppumd Gpwbg, np guwéd
spuljuki: (7: 180)

Uwnhwyywsé tU ppuk] pnjinphi, np spuljubku
duynhg. upwup Juqyqnid ki nt skt nkutinud,
pt nip Eu qunud, nt Gu htg-np mbnhg whwp k
nnipu quu n1 ppubd tputg [8,p. 194]:

This
metaphorically. Here the word “catch” can be
it depicts the
character’s wish to rescue everyone, keep them
from stumbling and making mistakes. So, the
translator could have translated the verb “catch”

extract can be understood

understood as “rescue”, i.e.
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as “thplk)” in Armenian instead of the word
“pnuky”.

The passage is important as it activates
the title and proves the notion of “catcher of
men”, i.e. it depicts Christ and the translation of
the word “catcher” as “thpljhs” suggested in the
title makes sense. The author connects the
passage both with the pre-text and the novel’s
title, disclosing the meaning of the title with the
help of the following small passage from
Chapter 22.

Thousands of little kids, and nobody's
around--nobody big, I mean--except me. And I'm
standing on the edge of some crazy cliff. What I
have to do, I have to catch everybody if they
start to go over the cliff--I mean if they're
running and they don't look where they're going
I have to come out from somewhere and catch
them. That's all I'd do all day. I'd just be the
catcher in the rye and all. [2, p. 180]

Zwqupunjnp thnpphljubp, b pnipop ny
Uh dwpn, ny vh kS sjw pugh hduhg: bulj ku
jutquws U qunhputhh tqpht, wungniunh
wnblhi, hwuuind tu: O hd qnpst wl b,
np prubd Gphluwbbpht, pnyp swwd, np
uwjpupkl, whnmbnt pblubl: Zwuljwin’d
tu, tpwip ppunnid Bu m skt mbkutinud nip Eo
qunid, hulj bu Jugnid Ed n1 ppunid tpwbg, np
spujukt:: - Uhw b hd  wdpnno
wphuwnwpn: Eptjuwttpht
nwpbjuth wpund, wunniunh GBqpht: [7,
p.180]

Zwqupuynp  thonpp  Epkjuwbbkp, oo
onipgn ny np sljw, ny Up Uk, pugh huduhg: Puly
tu Juuqtws td duynh Eqpht: Unhydws td
pouk] pnnpht, np spufubt dwynhg. upwup
Juqyqnid l nt skt inbkutinid, ph nip Eu qunud,
nt ku hus-np wnbnhg wtwp E gnipu quud n
poubd tpwtg: Pu gnpédp dhuyt nu k: Gu thpljhs
B nmupklwuh wpwnnud: [8, p. 194]

gud
NMuwhwwby

The connection between the translated
title «®nplhsp wwpkiuiuh wpunid» and the
novel is carried out by the sentence Gu thplhs td
wnwpbljwiuh wpund, in other words this is key
sentence for the direct Armenian translation.

It is obvious that both translators used
their version of the title in the text, paraphrasing
it and adapting to the context.

CONCLUSION:

In conclusion, we can say that the
translation of intertexts, in particular allusions,
needs a comprehensive approach: the translator
should thoroughly study both the pre-text and
the text of translation.
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