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Abstract

The article dwells on lexical system of stylistic devices. Much attention is paid to the use of different
types of metaphor, as the key point of expression of author’s intensions. As there are many theoretical
and practical works on stylistics of Tajik and English languages, but still not all the occasional
peculiarities of stylistic lexical means have been researched, we consider this topic to be actual for our
research. Thus, we intend to reveal structural and semantic peculiarities of functioning of metaphor and
simile in literary works and their common and distinctive tendencies in Tajik and English languages.
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There are plenty of classifications of stylistic devices that have been elaborated by the linguists. The
primary source of information about stylistic devices, tropes and figures of speech is rhetoric. It is the
very science to be the first to consider the terms that are met in modern stylistics.

The modern classification of stylistic devices in the English language have been proposed by LR.
Galperin [1], M.D. Kuznetz and Yu.M. Skrebnyov [4]. We should mention that Galperin was the first to
determine the notion of “lexical devices in stylistics”.

Having divided all the devices into three groups, Galperin relegates rhyme, alliteration and anamotopy
to the phonetic stylistic devices. As syntactical stylistic devices he regards inversion, parallel
construction, repetition, enumeration, antithesis, ellipsis, rhetorical question, litotes.

As lexical stylistic means he proposes metaphor, oxymoron, irony, epithet, metonymy, synecdoche.
Among stylistic devices suggested by Galperin, metaphor and simile are the leading means of
expressiveness in literary works.

There are many theoretical and practical works on stylistics of Tajik and English languages, but still not
all the occasional peculiarities of stylistic lexical means have been researched. We intend to reveal
structural and semantic peculiarities of functioning of metaphor and simile in literary works and their
common and distinctive tendencies in Tajik and English languages.

Many modern linguists consider metaphor as “kind of trope that based on latent imaginative
comparison, assimilation of one object to another” (N.D. Arutyunova). Let us examine some examples
from contrasted languages:

1 Her life is an ocean of troubles [11, 237] = Xaému y nyp a3 myammo acm.

2. I've often wondered if there was ever you or if you were never anything more than a vehicle for all
these other people that you've pretended to be [11, 215].

3. boyy4uxo oxupuH moau mapdympo 2upugpma mebapaHd. Bemapmubuxo a3 xamuH 4o cap me3aHad.
Ilocyxma 6a n1a6u 06 memo3ad. [8, 389]

In the first example we see metaphor an ocean of troubles. Author compares the life of the hero to the
sea, showing endless calamities and troubles. Metaphor vehicle is shown in the second example. The
heroine of the novel is an actress. Son compares his mother to the machine by impliciting such person’s
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features as apathy, callousness. In the third example metaphor burned expresses imaginative meaning
of other words runs to the water.

As other linguistic features, metaphor and simile ingrain structural-semantic peculiarities:

Depending on expressive strain, metaphor is subdivided into full-fledged and simple (some linguists
suggest terms “enclave” and “open” metaphor). In the Tajik language these types of metaphor are
named as ““cTuopau nymuja” and ““uctuopau pasman” [3, 54].

Let us consider some examples of simple metaphor:

1. I'm absolutely stony [10,121]. = Ba maH yMymaH hapk Hadopad.

2. Xmmm... Hae 3a60H 6aposapdu, woup. YyHku 6a n1aHaam pacudu. Py60x dap xagoau xew wep acm
[8, 358].

In the first example, a person is compared with a stone, which points to indifference and callousness. In
the second example, a man is contrasted to an animal, expressing craftiness and timidity.

The examples of full-fledged metaphor: When she was alone with him the time hung somewhat heavily
on her hands [10, 189]. = Bakme, Ku oHX0 sKKa 6a IKKka MeEMOHOAHJ, 8aKm cycm mez2y3auim.

OH sipoKy acauxagy 3axpy 3akymxou “6y3ypekyw” kyxHa wiydaud. Tupu cy3o0H 6apomadaacm. Tapcu maH
a3 oH. ba Hazapam meHaMos0 8a x06 MEOUHAM, KU YOHU MAH a3 OH mecy3ad.. YoHU wupuHu MaH [8,
371].

As we see in English and Tajik examples, the word, which is used in metaphorical meaning, gives
imaginative meaning to the words that are connected with it. In the English example the word hand
emphasizes imaginative meaning to other words: time hung somewhat heavily.

In the Tajik example the word mupu cyzon emphasizes yoHu kace cyxmat.

Erased metaphors. A large quantity of metaphorical expressions, originally created by the authors of
literary works, engrained vast usage in colloquial speech. Or vice versa, colloquial expression appeared
in the literary works as verbal cliché. For example: once gorge rises at smth., - 6yr3 kacepo 2yayzaup
MekyHad, to hold the mirror up to nature smth., - 6o3uamox a3 mabuamu odduu 6awapu 6epyH
Hab6aposd, cudgel thy brains no more about it - mauHau kacepo eapaHz kapdau (W. Shakespeare), let
the dead bury their dead - 6uz3op xyou mypdazonb6a mypdazoH 6uzupsiHd, make a dead set — 6a dacmu
Kace appmoda Ky¢pmyky6 wydaH, but half a loaf is better than no bread - koHyH houdau kazot Hadopad,
any stick to beat a dog (with) - xap sik 4y6 6apou 3adaHu caz 6a kop mepasad, between Scylla and
Charybdis - dap muénu Cmusanaa ea Xapubda 6ydaH, eat one’s heart out - azusim kawudaH[14].
Examples in the Tajik language: Xapu kace a3 »aoii zyzawman: HH Xy4yauHu Xywmyomu/aau
FAMXOpHAMO, KU dap okubam, nac a3 oH Ku “xapaw a3 /ol 2yzawm”, dap XaKkKu y 4yHUH HoodaMu 8a
AauHu kapd...[9,91]; Xakku kaaam: Myano apuzapo Hasuwma doda a3 Boces dy maHza “Xakku kaaam”
- OHpy3a 603écpmu b6evopuzuu ypo supugm [9, 97]; You 6a canomam 6ypdan: Ammo Jobup xam YoH 6a
casiomam Ha6ypa. Boces xykmu kamau ypo 6aposapo... [9, 348]; Ayduaa wydau: Myasocagap akHyH 6a
sall 6osap kapda 6owad xam, 603 dydusa 6yd, dapmoHO, 6a cyemaH 3aboHaw Hamezawm. AMMmo
Myddapuc 2yé a3 supeboHu y caxm 2upugma 6yd ea cap Hamedod |9, 345]; ymed kaHdaH: - Xeu MyMKUH
Hecm, kKu Hamypad. Tabub aanakail a3 eali ymedawpo kandaacm [9, 165]; Cypxy caged wydan: MaH
newmap xam naii 6ypda 6ydam, ku Puzo 6a dyxmapamoH..makya acm, ['yausop ypobuHad, cypxy caghed
Mewaesad [9, 202].

Many metaphorical expressions created in literary works, enriched phraseological fund of English and
Tajik languages, so it is the very interconnection of lexical and phraseological means.
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Hyperbolic metaphor. Hyperbolic metaphor is an imaginative metaphor, based on exaggeration. It is
used for creation the overestimation in lingual and literary speech and for expressing comicality of the
situation as well. Overestimation is closely connected with hyperbolic metaphor: 1. “I'll go and rescue
him, a Massive One.” [11, 52] = MaHn mepasam ea ypo Hayom meduxam, Bysypexaym.

2.You should have your own decorating business. The Paint Queen: specializing in no-hope projects. Your
dad could consult [11, 67]. = Ty MemagoHucmi XamM4yyH opouwi2ap Kop KyHU 8a Xammo wupkamu Xycycuu

xydpo kywou. Maaukau pauexo: Ty 6owt, 60 s0uxaxou 6eHamuya ogopa wyda cawmau. MemasoHucmiu
nadapampo 4yH épdamyuu Xyo Kaby/a KyHuU.

3.Apycu 60 xaszop op3ys8y OpMOH, a3 6axpu xamma 6apomada, 0OMOHU wouppo dowma, 60 Happamy
Kapoxam a3 30CyHuU 6a Ha3apaul Xejile maHe 8a Fybopaupugma capu Kyx omada dyHEpo dudaHU uyd, ea.e
Kyxxou 6axuiu degopzaupughma Ha2y30paHad dypmappo oudaH... [8, 335].

By using hyperbolic metaphor in the first example, the author of the novel creates ironical effect. This
kind of metaphor demonstrates the attitude of the hero towards the heroine. Husband uses irony to
laugh about big size of his wife during her pregnancy.

In the second example, hyperbolic metaphor also underlines and qualifies young man’s opinion about
his girlfriend. Instead of just praising her, he intentionally uses hyperbolic metaphor.

In the third example, hyperbolic metaphor exaggerate emotional condition of the main heroine of the
novel “Tugral”. The heroine wanted to obtain a family, learn the world from the other side, but after
frustrated wedding she loses her hope to find a family. By using hyperbolic metaphor kyxxou 6axuau
desopzupugma HazysopaHd dypmappo dudaH, the author emphasizes emotional condition of the
heroine. Hyperbolic metaphor is more often used in colloquial rather than literary speech.

Lingual and literary metaphor. Traditionally there are two types of metaphor in linguistics: lingual and
occasional. Such terms as “poetical, individual, creative, occasional, stylistic metaphor” are used by
linguists to determine literary metaphor. They also differentiate literary and lingual metaphor as varied
objects of semasiological and stylistic research/

On this occasion V.N. Teliya writes: “... firstly, lingual metaphor recreates lingual experience of the
speaker, reflects his personal vision of the world and people” [6, 192]. We say: Hape3oHda 8a HauakoHOaq,
dap opmo6 cyxma, dap kabamu yu3se xo6 pa¢gmaH. The components of lingual metaphor can be lexically
interchanged and it depends on the aim of the speaker.

Ex.: Grit in a sensitive instrument, or a crack in one of his own high-power lenses, would not be more
disturbing than a strong emotion in a nature such as his [7, 3]. = Huky myxa66am 6apou Xoamc 6apuH
odamM mucau pezpe3zau 6a ac6o6u dakuk agpmoda é mysiku pyu sKe as wuxaxou mydaseapu
nypukmudopu oH 6yd [7, 53].

In the given context, none of the components can be changed as it can lead to the derogation of the main
meaning. A.C. Doyle by using metaphor grit in a sensitive instrument, compares the feelings of
protagonist Sh. Holmes to a grit. Such feeling as love is out of turn in his life. By using this metaphor,
author shows love and feelings as needless ones for the hero. Occasional metaphor is presented fully in
Tajik translation as all the words are interpreted but some other components are added as well. Firstly,
component aghmoda is added during translation. Secondly, translator uses comparative link mucau,
which leads to the usage of the method of demetaphorization.

There is also another translation: Peepe3a dap ac6o6u dakuk, é paxHa dap wuwaxou Mydaseapu
MagsoHo - YyHUH 6yd myxabb6am 6apou Xoamc 6apuH 00am.
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It should be mentioned that differentiated feature of lingual and literary metaphor is in communicative
aspect. Very often we reproduce metaphor in our speech that is objectively connected with
communicative act. Literary metaphor is subjective and remains occasional and inimitable being closely
connected with a context.

In Tajik classical literature sources metaphor is regarded as literary (6azei) and lingual (;1ad3i). In
Tajik linguistics under the influence of western and Russian linguistics, metaphor is perceived as a
lexical element, but ucmuopa - as a literary term.

We suggest the disparity of these two kinds of metaphor in their usage in functional styles. Lingual
metaphor implements communicative function whereas literary metaphor does the esthetic one.
Considering metaphor in the literary texts, it is of great importance to determine its position among
other tropes, especially the connection between metaphor and simile. Simile is a comparison of two
subjects which have any common feature, that is made for expressing more bright and essential features
of one of them. Having examined stylistic devices from the point of view of philosophy, D. Davidson
points out that all comparative constructions are genuine whereas metaphorical ones are erroneous.
He illustrates his point of view by saying that the order of facts expressed by simile is not changed, i.e.
denotative meaning is kept based on comparative construction [2, 177].

Thus, we can conclude that metaphor is based on latent comparison of objects, which belong to two
different classes. Simile - is lexical stylistic devise which contrasts two objects with the help of
comparative links that belong to different classes, but have the common feature.

Let us consider structural semantic peculiarities of simile. In linguistics there are traditionally two types
of simile: explicit and implicit.

Explicit comparison is one of imaginative collations, which includes a feature of contrasted objects:
Inside I feel as light as a bubble [13, 276]. = MaH xydpo Xy606 6apuH cabyk Xuc MeKyHaM.

You are as strong as ox [15, 197]. = Ty acn 6apux 6aKyeeam xacmu.

In both examples we see “light” and “strong” as elements of contrasted objects, which proves explicit
phenomenon of comparison.

Implicit comparison - is one of imaginative collations which contains no features of contrasted
objects: Her hands and feet got cold and by the time she reached the theatre they were like lumps of ice
[11, 267]. = Jacmy nou y sx kapdaHd, eakme, Ku y 6a meamp omada pacud, xam dacmy xam nosiul 6a
MOHAHAU s1Xnopa 6ydaHa.

There are no similarities of contrasted objects in the example and the author only prompts the reader
by implicating such features as “cold” and “ice”.

Ex.: He watched them eating, and decided that they ate like pigs [11, 9]. = Y xyd aHdewud, Ku oHX0 Mucau
XYK Xypok mexypaHa [10, 15].

Comparative construction exists in both languages implicating such features as “greed” and
“discourtesy”. As metaphorical expressions, comparative constructions lost their descriptiveness and
turned into verbal clichés. Majority of them became a part of phraseology.

There is also hyperbolic comparison in semantic plan. Imaginative comparison in which contrasted
objects belonging to different classes are exaggerated [8, 105]. This hyperbolic comparison is used for
expressing emotional condition of the heroes.

Hyperbolic comparison as hyperbolic metaphor is mostly used in colloquial speech. The aim of
hyperbolic comparison is the creation of expressiveness, the aim of which is to impress the listener by
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the speech. Hyperbolic comparison is also used for elevation of expressiveness, concretization of the
situation and for clearer description of man’s inner affection.

Having analyzed some examples from literary works, we can conclude that simile and metaphor are
actively used by the authors.
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